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THE ART OF THE BEAD

Four designers showcase their unique aixroaches
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COMMUNICATING IN
TODAY’S BUSINESS WORLD

THE FINDINGS CHOICE:
BUY, MAKE, OR MODIFY?

THOMAS MANN’S ART JEWELRY MULTIPLIED | MJSA’S TRADE SHOW FOR JEWELRY MAKING



Finding
"“Perfect
Fit

Deciding whether to use a purchased
finding, modify one, or make your own

is often a very personal choice. A group

of jewelers share their approaches to working with findings.

indings, those often minute com-

ponents that jewelers work with

every day, are integral parts of a

jewelry picce. But sometimes the settings,

bails, and clasps that you purchase from a

supplier require modifications to make

them ideal in function and style. Other

times, a pre-made finding just won’t do,
and you have to make your own.

Deciding whether to use a purchased

finding, modify one, or make your own is

often a very personal choice. “For me, the

decision of whether to make or buy a

finding generally depends on how ‘impor-
tant’ the piece of jewelry is and how com-
plex and time-consuming it will be to fab-
ricate the finding,” says designer Cynthia
Eid of Arlington, Massachusetts. “If it is
a quick, inexpensive piece, I am more
likely to use a commercial finding. More
complex and expensive picces will usually
have handmade findings.”

Choosing the best approach is often a
matter of achieving a balance between
numerous factors, including cost, time,

durability, and beauty.

MEANINGFUL MODS

rthur Anton Skuratowicz of

The Jewelry Training Center

(JTC) in Colorado Springs,
Colorado, hails from a retail background
and describes himself as an artist teaching
from the commercial side. While ordering
findings is part of the curriculum at JTC,
so are modifying a purchased finding and
manufacturing one, both in case the item
the student needs doesn’t exist or isnt
available in time. “The reality is that

when you're in a retail store, you're glued
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Michael David Sturlin’s clasps often become “the main design element of the jewelry object," he
says. "From my perspective, designing, fabricating, and assembling all of the components into a

complete item of jewelry is what distinguishes a custom jewel from a commercial jewel.”
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to your findings book,
but sometimes you have to make

a customer happy and modify an existing
finding or create something new,” says
Skuratowicz. “It is important to under-
stand the quirks of findings to do either
task well.”

Ordering findings from a supplier isn't
always as simple as it might sound. For
example, when setting a marquise stone,
you may have to order a few settings to see
which one fits and then make modifica-

tions, says Skuratowicz. Or, when doing a
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partial bezel setting with two crescents,
instead of ordering the partial bezel, he
suggests ordering one rall, rapered, com-
plete bezel, which offers more leeway with
size. “Scallop out the inside with a saw blade
to make it a partial bezel,” he says. “You
can customize this even more by leaving a
taller bezel to protect the stone for an
active customer.”

When teaching students how to work

with custom-shaped
stones, GIA instructor Mark
Maxwell often finds himself modifying
existing findings to get the job done. “Its
pretty common to take an oversize head or
a different shape head and adapr it for the
stone,” he says. With a “roval,” a mostly
round stone, he suggests using a round
head, then pulling it in to fit the stone.
“Doing it all from scratch is a lot more
time consuming.”
This labor savings is an important

consideration for the bottom line at any
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shop. “Pure fabrication is always the best
method, but when you're in a volume man-
ufacturing position, you need to always
balance cost to the customer and how
[l]ng }’{}Ll want to lil_' llp ‘\'l]llr L‘I'z}f-l!ill‘.lilﬂ,“
says Jeff Johnson, president of the

Johnson Family Diamond Cellar in

Dublin, Ohio. “You need to ask if full
custom is really what your customer
needs or wants, and ask yourself how
many you can do in a year.

“\I'(‘u can \v\'()rk “'Ilth ITI:I”U{“R!L‘([IFC[I
findings, have just as good of a job, and
save the customer money.”

For example, Johnson says that you
can easily alter a bail. “Let’s say we

want it a little thinner in the pro-

T Lee will often modify a findin

little ball on the end of this labster claw clasp t

way we do it,” she says.

And there may be no better time than
the present to brush up on different
methods for modifying findings, as con-
sumers in increasing numbers look to
recycle and re-style their old jewelry. “In

the current economy, I'm hearing that

n improve function: She welded a

make it easier for

(=]

her customer to pull the thumb trigger back.

business isn't dropping off but shifting,”
says Johnson. “Customers are h;l\-'ing jew-
elry rebuilt or redone, having changes
made to pieces.” They might add stones,
such as color to a brooch, or add an addi-
tional design element. This is a great
opportunity to work with purchased find-

ings—with alterations.

CLEVER CREATIONS
epending on the type of jewelry
you make, sometimes even a
modified finding wont meet
your needs. Dcsigncr Michael David
Sturlin of Scottsdale, Arizona, created his
own clasp design to accommodate his sig-

nature crochet necklaces. The mechanical

No. 1

file; you simply file it down. If it

has straight sides and you want a
little curve for more sex appeal,
curve it. The craftsman can use
stock parts to come up with
custom designs, but this knowl-
edge comes with experience.”
When she uses a purchased finding,
designer T Lee of Minneapolis will often
modify it to improve function. One inno-
vation is basic bur brilliant: She welds a
little ball on the end of a lobster claw clasp
to make it easier for her customer to pull
the thumb trigger back. “If a finding can
be modified faster than handmade and

still be a dependable product, that’s the

when the end wrap oxidized and broke down, the design duo beg

box clasp allows three strands of crochet
chain to lay flat on the neck. He fabri-
cates the clasp from three parallel sections
of tubing, with the center walls pierced
away to form the housing for the tongue
of the clasp.

[n addition to the box clasp, he has
modified the traditional toggle. In his ver-
sion, the toggle bars snap into a hooked
stirrup like two bent tines of a fork. The
design allows his double-strand crocher
necklaces to lie flat on the neck while sup-
porting the weight of the very large cen-
terpiece of the necklace.

Sturlin’s clasps often become “the main
design element of the jewelry object,” he
says. “From my perspective, designing,
fabricating, and assembling all of the
components into a complete item of jew-
elry is what distinguishes a custom jewel
from a commercial jewel.”

Sturlin reaches students in his gold-
smithing classes to make their own find-
ings. “This enables the student to realize
that these purposeful and necessary com-
ponents are h‘im|)||: (ll)jccm that are pracli—
cal to make,” he says. The four main con-
siderations he takes into account while

designing clasps and findings are: com-

When Zaffiro Geldsmithing Studio started getting strung necklaces back

N mak-

ing its own end wraps from 22k French coil wire to avoid the problem

TOP PHOTO COURTESY OF T LEE BOTTOM [EWELRY PHOTO BY DANIEL VAN ROSSEN; DETAIL COURTESY OF ZAFFIRC.




ERT DIAMANTE

PHOTO BY ROB

« clasp for her loop-in-loop
find that this particular

she says
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fort, appearance, functionality, and relia-
bility. “The order can vary depending on
the nature and function of the jewelry,
bur each of these considerations is equally
important,” he says.

Sharing a similar philosophy about

clasp design is designer Ann Cahoon of

Flying Marquis Studio in Ashby, Massa-

chusetrs, who specializes in the ancient art
l)i‘ |()ll|‘l—il'l—l()(lp L‘h'_li" n't;lkil'lg, S[‘Il.‘ hi‘[l{]'
crafts an end cap and hook clasp to be a
historically correct finding. “I find that
this particular approach also suits my

work in terms of longevity,” she says. “A

AMERICAN - GEM
S0CTELTY

handmade chain is an
investment that is often
worn daily. By manu-
facturing my own
findings, I have a level
of control over their
quality and function
that I consider critically
important.”
Regardless of your phi-
]U.\llphl\' :1}}(]L]l Ll.\'i"g pl]rch;lst‘tl
findings versus making your own, some-
times handmade findings are born out of
necessity. When T Lee just couldn’t find
the right color match for her 18k palla-
dium white gold line, she had no other
choice but to make her own findings.
“Marching all the varied colors of whirte
with an appropriate finding is always a
problem,” she says, so she creates simple,
durable clasps for the line that are as

basic as possible with no moving parts

[h&i[ can wear out.
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o /] Or take the example at Zaffiro Gold-

|

/%h M‘TS “ex S)75teln smithing Studio in Portland, Oregon,
where designers Jack and Elizabeth

.Change MediaS, Hot MaChirleS Gualtieri make their own end wraps for

. Fa strung beads. “We were getting string-
Interchangeable
Bowls Let You Us
Different Processes
with One High
Energy Machine French coil wire to avoid this problem.”

ings back when the end wrap oxidized
and broke down,” says Jack. “We now

make our own end wraps from 22k

He says it took him a while to find a
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- fine, but it has made a difference in the
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< quality of their jewelry.
Special Medias required And in the end, that's what it comes
for Dry Processing, down to: the quality of wear, as well as of

Available only for the design. For such small items, findings

410 & 6 lodels. ienifi i i
410 & 610 Models can have a significant impact on the final

== HAYTEC H piece of jewelry. Whether choosing wisely

. from ready-made products, modifying
Raytech Industries L < I ying

A Division of Lyman,Products them for specific needs, or creating their
475 Smith Street, Middletown CT 06457 . 5 :
Phone 860-632-2020 = Fax 860-632-1699 own, jewelers always keep that in mind—

-, Visit Our Web Si raytech-ind.com . . v
__\-. 3k Our\eh Ste at Wi tytectimc.c and keep searching until they find thar
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Two New Burs from

®

411CCC (Clean Cut Cupbur)

The blade geometry of this new bur, with its unique cross-recessed head,
was designed to eliminate clogging by discharging chips quicker and
more efficiently. The 411CCC is made of tool steel and is currently
available in ten different sizes or in sets.

415 (Knife Edge Cutters)

Featuring a 55° angle, Busch's new 415 cutters are ideally suited for
working within the thin claws/prongs of your finest stone settings.
Currently available in 25 different sizes, the 415 features a special
power cut for soft penetration of gold alloys.

For details on the full-line of Busch Jewelry Burs, contact:

L) Plingst

& Company, Inc.

105 Snyder Road, South Plainfield, NJ 07080
Phone: 908-561-6400 - Fax: 908-561-3213

E-mail: pfingst.co@rcn.com
Busch' isa tered trademark of Pfingst & Company.




	MJSASeptember2008105
	AJM10/08028
	MJSASeptember2008106

